From early on, the Dutchman Constantijn Huygens (1596-1687) was well acquainted with envoys, high officials and court members. As a youth he participated in embassies to Italy and England. In 1625, at the age of 28 when he became secretary to Stadtholder Frederic Henry, Huygens found himself at the center of political and cultural developments in the Dutch Republic, where he remained until his death in 1687. One secret of his success was his ability to play different roles as the occasion demanded -secretary, diplomat, courtier, poet, art connoisseur, collector, scholar, and musician. 1 The careers of Constantijn Huygens and Andrew Marvell display some significant analogies. Both men were of relatively humble origins, climbed high on the social ladder, and reached the positions respectively of secretary and diplomat. They were both key figures in the news-and social networks of their time. Both were proficient in many languages -they were used for their expertise in Latin -and employed as poets. Marvell visited the Dutch Republic in the 1640s and 1660s, and Huygens visited England seven times. Also, since some of their poems show similarities, one may assume that they had direct contact.
Certainly there are many differences between them. Huygens, for instance, remained faithful to his employers, the Stadtholders' family of Orange-Nassau, his entire life whereas Marvell is generally described as having shown ambiguous political sympathies. In addition, Huygens was a faithful Calvinist and a devoted family man, who constantly strove to place his sons in better positions. Huygens's career was also more successful than Marvell's. In his powerful position as secretary to the Orange family, Huygens was part of an influential patronage network. He was knighted in France and in England; he invested a great part of his earnings in land and estates. At the time of his death he was one of the richest men in the Dutch Republic.
In search of connections between Huygens and Marvell, I looked for traces of Marvell in the Dutch Republic, as it is known that he visited the Netherlands at least 3 twice; in the early 1640s and the early 1660s.
2 I tried to find mentions of him in various Dutch sources, like those of the National Archives, the Royal Archives, the In this long poem, Huygens describes his manorial estate, which he had designed himself in cooperation with architects Jacob van Campen and Pieter Post. Huygens's poem belongs to the tradition of ' country house poems', and also to that of pastoral literature in which country life is idealized. According to Peter Davidson and Adriaan van der Weel, both poems display 'parallel runs of imagery … and … undeniable similarities of structure and perspective'.
11 As this paper is written from an historical, rather than literary, perspective, it will not provide a detailed comparison of the two poems.
Helmer Helmers, however, argues that similarities between Huygens's poem of Lorraine for ten years. In order to prevent things getting out of control, Béatrix's mother quickly married her off to the Prince of Cantecroy. However, Charles and Béatrix kept meeting each other. And then, after only two years of marriage, Béatrix's husband suddenly died of the plague; only nine days later, she signed the papers for a marriage with the Duke of Lorraine.
With the support of Duke Charles's brother, Nicolas François, Nicole appealed for help to the Pope to declare the marriage of Béatrix and Charles null and void. This set the cumbersome Roman Rota (the Vatican court) in motion. In 1642 Pope Urban VIII signed a bull, describing the affair as a scandal and a detestable offense known to the whole Christian Commonwealth. Charles and Béatrix were excommunicated and were to be avoided by all Christians. Predictably, their initial response was defiance: the bull was founded on erroneous facts, they argued; it should therefore be declared null. Subsequently, in 1645, the new Pope, Innocent X, revoked the excommunication, and in front of twelve Jesuits and some noblemen they had to plead guilty and promise to live separately. 
